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Rao Fu, The Man Sleeping, 2025. Acrylic on canvas, 70 x 101 x 4 cm | 27°'® x 39 ¥*inch. Photograph: Herbert Boswank. Courtesy of the artist and Perrotin.

RAO FU
ART FAIR TOKYO

March 7 - 9, 2025
Art Fair Tokyo, booth: S022

Perrotin is pleased to participate in Art Fair Tokyo with a solo booth
featuring Dresden-based artist Rao Fu.

Rao Fu's works profoundly connect Eastern and Western cultures,
blending the depth of Asian philosophy with the essence of European
painting and a dramatic atmosphere, creating a visual narrative that
transcends both time and space.

In his recently created works, Rao Fu's enigmatic hybrid beings perform
as if on an immersive stage. Their pupil-less, color-fluorescing gazes
inevitably and almost hypnotically affect viewers, extending beyond the
boundaries of the image. Defensiveness, warning, and vulnerability are
conveyed in their faces and gestures, yet the protagonists exude hope
and resilience. Fathers shelter their children from a numinous danger,
and shepherds stand protectively before their families and herds. Some
figures seem to have emerged from European myths and fantastical
tales of the 18th and 19th centuries. For instance, a soldier dressed in
an elegant Renaissance habit & la Lucas Cranach holds a saber in one
hand and a frog from Grimm'’s fairy tales in the other. Yet, an omnipresent
threat hovers over the scene. The contrasts between nameless
darkness and aggressively phosphorescent chromatics shape the
landscape and figures. Darkness (#% Yagen) and the space between
things (& Ma), two principles of Japanese aesthetics, describe the
mood of indifferent restlessness and fear with which Fu confronts his
viewers. These works transform into mood landscapes of global
warfare, rising nationalism, and ecological crisis.
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Rao Fu, who has lived and worked in Dresden for over twenty years, has
developed a unique visual language that blends Eastern and Western
artistic influences. His work addresses the universal struggle for
existence and reflects his deep commitment to humanitarian and
cultural awareness. Early recognition came in Germany, where his
artwork-thesis at the Dresden Academy of Fine Arts was acquired by
the State Art Collections of the state capital. In 2016, the Dresden City
Art Collection dedicated a solo exhibition to him, Chimerica, and
acquired several works. Most recently, in 2024, his piece Family
Rainbow was included in the acquisition and exhibition project Echtzeit.
Rao Fu’s paintings transcend cultural barriers, making a powerful
appeal for intercultural mutual understanding and offering a visual
narrative that invites viewers to reflect on both personal and collective
human experiences.

Text by Katharina Arlt

Rao Fu (b. 1978)

Rao Fu was born in Beijing, China; now lives and works in Dresden,
Germany. Dresden is traditionally a city of painters. Rao Fu is the only
one among them with Chinese roots. What he has implanted in Saxon
Neo-expressionism is tantamount to a live cell treatment. His
experimentation with painting materials and his all-encompassing
range — from Chinese landscape painting to the magical triangle
Munch-Doig-Daniel Richter — owes itself to pure color experiences,
and has been achieving monumental formats since 2019. Rao Fu
follows the Chinese technique of using color to reinforce the
atmospheric. The influences of traditional calligraphy combine with
colorenergetic aspects and figure painting that progressively takes up
the entire image space; it reveals a style, a wish to fashion something
with the aim of harnessing the widest variety of pictorial categories
and interlinking a great deal with a great many. Rao Fu shows us that
whatever is yonder is not far from us, but completely local and present.
It is no longer about what is foreign and what is ours. This is because
there no longer exists, or rather there never has been a pure, i.e.
hermetic culture that, having arisen sealed off and isolated from
others, can be sure of its unchangeable identity. Rao Fu's pictures do
not speak so much to a cultural difference, but rather to the current
discourse on cultural hybridity — being on the offensive within
variables; and roaring in a great voyage across the seas of colors.

More information about the artist >>>
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